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ABSTRACT

This paper provides an audiovisual textual analysis of two Eurovision Song 
Contest performances: the Polish and Czech entries for the 2014 and 2023 
editions, respectively. Within their musical and stage presentations, both 
artists stimulate a discourse on Slavic female identity from divergent 
viewpoints. The performances align with two pivotal historical moments 
in the Slavic region, coinciding with the expansionist and identity policies 
of the Kremlin. This study examines the representation of gender and 
ethnicity concepts, exemplified by the Slavic women performers, within the 
audiovisual framework of media events.

Received: 15/ 01 / 2024
Accepted: 31/ 01 / 2024



VISUAL Review, 16(1), 2024, pp. 107-123 

1. Introduction

2. Objectives

a priori

108



From "We are Slavic" to "My Sister's Crown" 

3. Methodology 

109



VISUAL Review, 16(1), 2024, pp. 107-123

4. Results

4.1. Historical, Political, and Social Context 

4.1.1. The Eurovision Song Contest 

   

 

4.1.2. Ethnic and Gender Identity 

110



From "We are Slavic" to "My Sister's Crown" 

affidamento

111



VISUAL Review, 16(1), 2024, pp. 107-123

4.2. Textual Analysis of the Songs 

4.2.1. Ethnic References 

 

ululeos

112



From "We are Slavic" to "My Sister's Crown" 

4.2.2. Gender References 

4.3. Staging of Performances 

4.3.1. Scenography 

113



VISUAL Review, 16(1), 2024, pp. 107-123 

Figure 1

114



From "We are Slavic" to "My Sister's Crown" 

Figure 2. 

4.3.2. Composition of the Frame  

et al.

 

et al

4.3.3. Lighting  

115



VISUAL Review, 16(1), 2024, pp. 107-123

4.3.4. Characterisation 

    

vinok

4.3.5. Performance and Choreography 

116



From "We are Slavic" to "My Sister's Crown" 

Figure 3. 
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