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ABSTRACT

The aim of this article is to determine the modifications that the 
audiovisual projection screen introduces in the temporal component of the 
video-scenic work. The methodological design links presuppositions of the 
Theatrical Theory and the Theory of Audiovisual Narration and resorts to 
the dramatological analysis model to approach concrete video-scenic 
plays. The introduction of the audiovisual screen implies an extension of 
the temporal flexibility of the drama, producing an expansion of the 
represented time through a multifocalized discourse, specific to the 
temporal system of the video-scenic play.
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1. Introduction

El Aleph
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1.1. Objetives 

1.2. Methodology 

2. Two Presents, One Video-Scenic Time
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3. Modalization of Video-Scenic Time

3.1. Time in Fiction 

Figure 1.

Death of a Salesman 
(
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3.2. Stage Time and Audiovisual Discourse Time 

3.3. Dramatic Time and Video-Scenic Time 
Dramatic time is the result of the relationship between diegetic time and scenic time. With García Barrientos 
(2001), we understand dramatic duration as the quotient between the duration of the story and the duration of 
the staging. In an eventual staging of Death of a Salesman, the first would correspond to a whole life, that of 
Willy Loman, the salesman who is the protagonist of the play, and the second to the approximately two hours 
that the play lasts. Hence, what sustains dramatic time is the relationship between the macrocosm of the plot 
and the microcosm of the stage, and it does so based on artistic and creative procedures.

Diegetic time is independent from the way it is represented, while dramatic time is a consequence of the 
theatrical mode of representation and admits, as in audiovisuals, a non-linear development, with time jumps 
into the past or the future. 

In the video-scenic work, this representation has a double aspect. This is because while stage time features 
the pragmatic-representing, the absolute, the real and the lived (García Barrientos, 1991), it must also be taken 
into account that audiovisual enunciation, although also linked to the absolute, is not linked to the real or the 
lived, but to the trace, to the image of the real and the lived in another time and place that is shown in the 
projection of the audiovisual registration. 
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Figure 2.

4. Temporal Structure of the Video-Scenic Work

4.1. Degrees of Time Representation 

Muerte de un viajante (

Roberto Zucco
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Figure 3.

4.2. Stage Expansion 
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4.3. Temporal Flexibility of the Video-Scenic Work 

October

Falling Down (
Black Hawk Down (

Forrest Gump A Beautiful Mind
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Death of a Salesman

Figure 4.

Dientes/Metadientes 
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Figure 5.

5. Conclusions
Aleph
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