N SAU C Street Art & Urban Creativity | Vol. 11, No. 7s,2025 | ISSN 2183-9956
( ' Street Art & Urban Creativity. Scientific Journ
Street Art & Urban Creativity v

Scientific Journal

Literary Feminism: Theory, Evolution, Major Approaches and Its Significance in Literary Studies

DIPALI SADASHIV SURYAWANSHI, PROF. SANGITA GHODAKE?
1PH. D. RESEARCH SCHOLAR IN DEPARTMENT OF ENGLISH, PDEA’S RAMKRISHNA MORE ARTS, COMMERCE &
SCIENCE COLLEGE (AUTONOMOUS), AKURDI, PUNE, MAHARASHTRA, INDIA, SAVITRIBAI PHULE PUNE UNIVERSITY,
PUNE.
2PDEA’S RAMKRISHNA MORE ACS COLLEGE (AUTONOMOUS), AKURDI, PUNE, MAHARASHTRA, INDIA
ORCID ID: 0009-0008-7818-8038 | Scopus ID: 59998372300 | RESEARCHER ID: 2984-2025

Abstract

Literary feminism, or feminist literary criticism, examines literature through the lens of
gender, women'’s experiences, power, identity, sexuality, class, and social inequality. It began as
part of the wider feminist movement and challenges male-centred traditions in writing and
interpretation across genres. This approach explores how literature depicts women, why women
writers have often been overlooked, and how patriarchal ideas appear in texts. It also highlights
women'’s opinions and experiences. Over time, the field has grown and changed, formed by
thinkers like Mary Wollstonecraft, Virginia Woolf, Simone de Beauvoir, Kate Millett, Elaine
Showalter, Héléne Cixous, Luce Irigaray, Julia Kristeva, bell hooks, Judith Butler, and those who
support intersectional feminism.

This paper looks at how literary feminism has grown, its main ideas and theories, and why it
matters today. It discusses key contributions, including Simone de Beauvoir’s idea of woman as
the "Other," Virginia Woolf's support for women'’s independence, Kate Millett’s study of sexual
politics, Elaine Showalter’s focus on women’s writing, French feminist ideas about feminine
writing, Judith Butler’s theory of gender as performance, and intersectional approaches from
bell hooks. The main point is that literary feminism has changed how we study literature by
questioning what is considered universal, highlighting overlooked writers, and showing how
literature shapes and challenges ideas about gender. The paper argues that feminist literary
criticism remains key for understanding how literature addresses gender, power, identity, class,
race, sexuality, and society.

Keywords: Literary Feminism, Feminist Literary Criticism, Gender, Patriarchy, Women'’s
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1. Introduction

Literature is deeply linked to the society it comes from. Books and stories reflect history,
culture, politics, economics, and ideas, often revealing the values and power structures of their
time. For many years, men dominated writing, criticism, publishing, and literary institutions. As
a result, women were often portrayed as objects rather than as independent people or creators.
Feminist literary criticism emerged to challenge this disproportion.

Feminist literary criticism uses feminist theory to analyse how literature represents and
constructs gender. It explores how books and stories shape ideas about femininity and
masculinity, and considers the social, political, psychological, and fiscal factors that influence
how women are depicted. As Routledge points out, feminist literary criticism addresses issues
such as gender stereotypes, women'’s writing, sexual difference, and how it has changed the way
people study literature. Rather than viewing the literary canon as neutral or universal, feminist
critics question how certain works become important, whose stories are told, why women
writers are often excluded, how female characters are portrayed, and what assumptions about
gender, sexuality, marriage, motherhood, and women’s roles in books exist. The field is closely
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connected to the wider feminist struggle against women'’s oppression. Feminist thinkers have
discussed the difference between biological sex and socially constructed gender, making gender
a central idea for studying culture and representation, as well as issues like race, class,
colonialism, embodiment, language, discourse, and power.e, discourse, and power. (Pratt)

2. MEANING AND SCOPE

The word "feminism" comes from a political and intellectual tradition focused on challenging
women'’s oppression and seeking gender equality. Literary feminism brings these concerns into
literary study.

Feminist literary criticism investigates at least four major areas:

1. Representation of women in literature

2. Women as writers and producers of literature

3. Male-dominated structures operating within literary texts

4. Language and literary forms through which gender is constructed

Traditional literary criticism often treated literature as a universal aesthetic object. Feminist

criticism challenged this assumption, arguing that literary texts may contain ideological
assumptions about gender. For example, a traditional reading of a novel might attend to plot,
characterisation, symbolism, narrative technique, and style. A feminist reading additionally asks:

How are women represented?

Who possesses power?

Who controls economic resources?

Are female characters given agency?

Is marriage represented as fulfilment or social obligation?

How is motherhood constructed?

How is female sexuality controlled?

How are women's bodies represented?

Does the female character possess a voice?

What forms of patriarchal authority operate in the text?

How do class, race, caste, religion, and culture influence women's experiences?
Feminist criticism is not only about finding women in literature. It explores how gender,
language, power, and ideology connect and how both male and female writers explore them.
Every genre deals with these issues and encourages readers to think about them. Over time,
the field has changed, with novel ideas and perspectives adding to our insight into feminism
today.

First-Wave Feminism and Literature
The first wave of feminism, broadly associated with the 19th and early 20th centuries,
concentrated primarily on legal and political equality. (Block) Important concerns included:
® women's right to education,
property rights,
employment,
legal rights,
and particularly women's suffrage.
Literary criticism during this period was not yet a fully developed academic discipline, but
women's writing itself challenged dominant representations of femininity.

Second-Wave Feminism: 1960s-1980s

The second wave of feminism produced the strongest institutional development of feminist
literary criticism. The movement focused on the idea that women's oppression was not
exclusively a legal problem but was deeply embedded in family, sexuality, culture, language,
literature and everyday life. The slogan “the personal is political” became influential. Feminist
critics began asking:
Why are women writers excluded from the literary canon?
Why are female characters often represented through male perspectives?
How does literature reproduce patriarchy?
How does language reinforce gender inequality?
How can forgotten women writers be recovered?
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Third-Wave Feminism
The third wave, emerging around the 1990s, emphasised diversity and questioned the idea

of a universal female experience. It gave greater attention to:

race,

sexuality,

class,

ethnicity,

identity,

popular culture,

body politics,

and individual experience.
As aresult, literary feminism became more diverse and connected with other fields.

Fourth-Wave / Contemporary Feminism
In the 21st century, feminist literary criticism has expanded into areas such as:
digital feminism,
social media activism,
sexual harassment,
body politics,
LGBTQ+ studies,
queer theory,
environmental feminism,
disability studies,
transnational feminism,
posthuman feminism,
and intersectionality.
Today, feminist criticism also examines how literature depicts women’s experiences with
technology, globalisation, migration, war, climate change, and digital culture.

3. HISTORICAL DEVELOPMENT OF FEMINIST LITERARY CRITICISM

Literary feminism refers to the study, interpretation, and criticism of literature from the
perspective of women'’s experiences, gender relations, patriarchy, sexuality, identity, and power.
It explores how literature represents women and also questions the traditional male-dominated
literary canon. The history of literary feminism is closely connected with the wider history of the
women’s movement and feminist thought. Literary feminism developed in several overlapping
stages, not along a single straight path. The early roots of feminist literary criticism trace back to
the Enlightenment, when questions about equality, education, reason, and human rights became
central.

3.1. Mary Wollstonecraft and Early Feminist Thought (18th Century):

Mary Wollstonecraft’s A Vindication of the Rights of Woman (1792) is a key early
feminist text. Wollstonecraft challenged the idea that women were naturally less intelligent than
men. She argued that women'’s supposed weakness came from poor education and restrictive
social expectations. This argument is important for literary studies because education, literacy,
intellectual independence, and women’s access to culture became central feminist issues. The
question shifted from whether women could write to whether society allowed women to
develop their intellectual and creative abilities.

3.2. 19th Century: Women'’s Education and Literary Voice:

During the 19th century, women increasingly published novels, poetry, essays, and
political writing. Literature became an important way for women to challenge social restrictions.
Important writers include:

® Jane Austen
Charlotte Bronté
Emily Bronté
George Eliot
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® Elizabeth Barrett Browning
® Harriet Beecher Stowe
Their works frequently explored women's limited choices in marriage, education, property,
sexuality, work and social status. For example, Charlotte Bronté's Jane Eyre presents a woman
who seeks economic independence, emotional equality, self-respect and personal freedom.
George Eliot's novels similarly examine women's intellectual and social limitations.

4. VIRGINIA WOOLF AND THE BEGINNING OF MODERN FEMINIST LITERARY CRITICISM

AND WOMEN'S LITERATURE

Virginia Woolf is a key figure in feminist literary criticism. In A Room of One’s Own (1929),
she discusses the material and social conditions women need to become writers. Woolf connects
literary creativity to having money and private space. She says that talent alone is not enough;
women also need education, time, financial security, privacy, and freedom from limiting social
expectations. Her fictional character Judith Shakespeare shows how even a woman with
Shakespeare’s talent could be denied the chance to become an artist. Woolf moves the focus
from individual women writers to the social systems that shape literary production.

Her work poses significant questions:

Who has access to education?

Who has financial independence?

Who controls publishing institutions?

Who possesses private space for intellectual work?

Woolf's ideas about how domestic responsibilities affect women became the
foundation for later feminist studies of women’s literary history. Modern histories of
feminist literary criticism still spotlight her concepts of the "woman'’s sentence," the
"androgynous mind," and the significance of challenging narrow ideas about
femininity. (Burke 3-18).

5. SIMONE DE BEAUVOIR: WOMAN AS THE "OTHER"

Simone de Beauvoir's The Second Sex (1949) is one of the most influential theoretical works
in feminist thought. Its central argument transformed discussions of gender and identity.

Beauvoir famously argues that woman is not simply born with a predetermined social
identity but is produced through social and cultural processes. Her formulation that one
"becomes" a woman challenges biological determinism. The concept of Otherness is particularly
important for literary feminism. According to Beauvoir's framework, man has historically been
positioned as the universal subject, while woman has been defined as the other. Masculinity
becomes associated with universality, rationality, activity, and subject hood, whereas femininity
is frequently constructed as secondary, passive, emotional, and dependent. This binary appears
throughout literary traditions.

Male characters are often shown as subjects, heroes, creators, travellers, intellectuals, or
decision-makers. In contrast, female characters are often seen as wives, mothers, beloveds,
muses, victims, or objects of desire. Beauvoir’s work gives feminist critics a strong framework
for examining how literature defines women in relation to men. Her effect on feminist literary
criticism is significant; many scholars see The Second Sex as a key source for analysing gender as
socially constructed.

6. KATE MILLETT AND SEXUAL POLITICS

Kate Millett's Sexual Politics (1970) expanded feminist literary criticism by connecting
literature with political power. Millett argued that relationships between men and women are
not simply personal or private. They can mirror broader systems of political power. A
feminist reading influenced by Millett therefore examines: sexual hierarchy, male authority,
women's subordination, marriage, sexuality, household structures, and gender stereotypes,
representations of male and female behaviour. Literature can reproduce these structures, but it
can also challenge them. Millett's approach showed that literary texts are ideological
formations. A novel describing a woman's obedience, for example, may not simply portray an
individual character; it may participate in a larger cultural discourse concerning what women
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"should" be.

7. ELAINE SHOWALTER AND GYNOCRITICISM
Elaine Showalter made an important distinction between different forms of feminist

literary criticism. Her concept of gynocriticism focuses on women's writing and seeks to
develop a structure for studying female authors as producers of literature. Gynocriticism asks:

What is the history of women's writing?

What themes recur in women's literature?

How have women developed literary traditions?

How do women writers represent female experience?

What literary strategies do women employ?

How does women's writing respond to patriarchal literary traditions?
This approach mattered because feminist criticism began to look beyond how male
writers depicted women. It began to study women as authors, thinkers, and creators.
Showalter’s work helped draw attention to women writers ignored by traditional literary
histories. In this way, feminist scholarship plays a key role in revising the literary canon.

8. FEMINIST LITERARY CRITICISM AND THE LITERARY CANON:

The literary canon refers to works traditionally regarded as significant or representative
within literary culture. Feminist critics have questioned the canon's apparent neutrality. If
literary institutions historically favoured male authors, then the absence of women writers
cannot automatically be interpreted as evidence of inferior literary achievement. Feminist
scholarship has therefore recovered and reassessed numerous women writers. This process
includes:
rediscovering neglected women authors,
republishing their works,
analysing their literary techniques,
studying their historical circumstances,
challenging male-centred literary histories.

Feminist criticism shifted the question from "Which texts are great?" to "Who decides
which texts are considered great, and in what cultural context?" This change is one of literary
feminism’s most important contributions.

9. FRENCH FEMINISM AND ECRITURE FEMININE

French feminist theory introduced another major dimension to feminist literary criticism.
Three important theorists associated with this tradition are: Héléne Cixous, Luce Irigaray, and
Julia Kristeva. Their ways differ considerably, but they share an interest in language,
subjectivity, psychoanalysis, embodiment, and patriarchal systems of representation.

Héléne Cixous: Ecriture Féminine: Héléne Cixous introduced the influential concept of
écriture féminine, often translated as "feminine writing." Cixous argues that patriarchal
systems of language and thought have historically privileged masculine forms of authority.
Women's experiences have often been excluded or subordinated within these systems. She
therefore calls upon women to write themselves and recover their bodies, desires, experiences,
and voices. The concept of écriture féminine challenges rigid binaries such as male/female,
reason/emotion, culture/nature, active/passive, mind/body. Cixous associates writing with
liberation and encourages women to resist structures that silence them.

The concept has become an important element of feminist literary aesthetics.
Contemporary feminist aesthetics scholarship continues to discuss Cixous's argument that
women's embodied experience can produce literary forms that contest conventional,
supposedly neutral modes of representation.

10. LUCE IRIGARAY AND FEMALE SUBJECTIVITY
Luce Irigaray examines the ways Western philosophical and linguistic traditions have
constructed the feminine through masculine frameworks. Her work questions the assumption
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that the male subject represents humanity as a whole. Irigaray's theory focuses particularly on
sexual difference, women's bodies, language, desire, representation, and patriarchal
philosophical structures. Her work argues for recognising female subjectivity rather than
simply incorporating women into structures defined by male norms. Irigaray's ideas are often
discussed alongside écriture féminine because both contest binary and phallocentric models of
representation, though the theorists should not be treated as identical.

11. JULIA KRISTEVA: LANGUAGE, SUBJECTIVITY AND THE FEMININE

Julia Kristeva combines feminist concerns with psychoanalysis, linguistics, and theories
of language. Her distinction between the symbolic and the semiotic has influenced literary
theory. The symbolic is associated with structured language, social law, order, and authority,
while the semiotic refers to rhythms, bodily energies, impulses, and pre-symbolic dimensions
of expression. Kristeva's approach suggests that language is not simply a neutral
communication system. It helps construct identity and social order. Her work therefore
enables feminist critics to examine how literary language can destabilise established identities
and contest dominant structures.

12.JUDITH BUTLER AND GENDER PERFORMATIVITY
Judith Butler greatly transformed feminist theory through her theory of gender

performativity. Butler challenges the idea that gender is simply a stable inner identity. Instead,
gender is repeatedly produced through social practices, norms, behaviours, gestures, and
performances. This theory has important consequences for literary studies. A feminist critic
can ask:

How does a character perform femininity?

What behaviours are considered "proper" for women?

How does society punish characters who violate gender norms?

How are masculinity and femininity produced?

Can gender identities be disrupted?
Butler’s work builds on questions Beauvoir first raised about how gender is socially
constructed. Scholars who study both Beauvoir and Butler see a strong connection between
Beauvoir’s idea of becoming and Butler’s theory of gender performativity. This means that
literature can both reinforce and challenge ideas about gender.

13. BELL HOOKS AND INTERSECTIONAL FEMINISM:

One problem with some early feminist criticism was that it treated "women" as a single
group. bell hooks challenged this by focusing on race, class, and gender. Her approach
reminds critics that women’s experiences of oppression differ based on their social and
historical backgrounds. For example, the lives of a wealthy woman, a working-class woman, a
Black woman, a Dalit woman, a migrant woman, a rural woman, or a woman living under
colonial rule are not the same. This idea is now called intersectional feminist criticism.
Intersectionality lets scholars study how gender interacts with race, class, caste, ethnicity,
sexuality, disability, colonial history, religion, and nationality. As a result, modern feminist
criticism asks not just "How is woman represented?" but also "Which woman, in what context,
and under what power structures?"

14. MARXIST FEMINISM AND LITERATURE

Marxist feminism examines the relationship between gender oppression and economic
structures. From this perspective, women's oppression cannot be separated from class, labour,
property, economic dependence, capitalism, and domestic labour. Literary texts can reveal the
economic conditions shaping women's lives. For example, feminist critics can investigate:
women's dependence on husbands, inheritance, poverty, domestic labour, women's
employment, class inequality, prostitution, economic exploitation. A female character may
appear "dependent" because of personal weakness, but a Marxist-feminist reading may reveal
that economic structures produce her dependence. This makes Marxist feminism particularly
useful for studying literature concerned with poverty, class, marriage, labour, and economic
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inequality.

15. PSYCHOANALYTIC FEMINISM

Psychoanalytic feminist criticism examines the relationship between gender, sexuality,
unconscious desire, identity, and psychological development. Influenced partly by Freud and
Lacan, feminist scholars have questioned the masculinist assumptions within traditional
psychoanalysis while also adapting psychoanalytic concepts for feminist purposes. A
psychoanalytic feminist reading may investigate: repression, desire, sexuality, motherhood,
childhood, female identity, body image, unconscious conflict. Literary characters can
therefore be interpreted not only by their external actions but also by the psychological nd
cultural forces shaping their identities.

16. MARXIST FEMINISM AND INTERSECTIONALITY

Modern feminist literary criticism increasingly combines different theoretical approaches.
For example, a study of women's poverty can use:

Marxist feminism explains economic exploitation and class relations, while
intersectionality looks at how class connects with gender, race, caste, ethnicity, and other
social categories. Similarly, pairing Beauvoir and Butler helps examine the link between
social construction and gender performance. Pairing Beauvoir and Cixous explores women’s
otherness and their efforts to reclaim voice and language. Cixous and Irigaray together focus
on female writing, embodiment, language, and sexual difference. So, feminist criticism is not
just one theory but a network of related approaches.

17. MAJOR CONCERNS OF FEMINIST LITERARY CRITICISM

The major concerns of feminist literary criticism can be summarised as follows.

17.1 Representation: How are women represented in literary texts?

17.2 Patriarchy: How does male authority operate within families, institutions,
communities, and cultures?

17.3 Female Agency: Do women make decisions for themselves, or do others control their
choices?

17.4 Women's Identity: How do women construct identities inside restrictive social
structures?

17.5 Body and Sexuality: How are female bodies, sexuality, desire, pregnancy,
motherhood, and sexual violence represented?

17.6 Marriage and Family: Does literature represent marriage as liberation, confinement,
economic arrangement, emotional partnership, or patriarchal institution?

17.7 Women's Writing: What distinctive experiences, themes, voices, and literary
strategies appear in women's literature?

17.8 Language: Does literary language reproduce male-dominated structures, or can it
provide alternative forms of expression?

17.9 Class and Economic Dependence: How do economic conditions affect women's
freedom?

17.10 Intersectionality: How do gender, class, race, caste, ethnicity, sexuality, and other
identities intersect?

18. FEMINIST READING OF A LITERARY TEXT: METHODOLOGY

A researcher applying literary feminism can follow the following methodology.

Step 1: Identify Female Characters: Study the major and minor female characters.

Step 2: Examine Their Social Position: Analyse their age, class, education, economic
condition, family status, cultural background, and social restrictions.

Step 3: Analyse Power Relations: Identify relationships between men and women, parents
and children, husbands and wives, employers and workers, institutions and individuals.

Step 4: Study Male-Dominated Systems: Identify social practices that privilege male
authority.

Step 5: Examine Female Agency: Determine whether female characters resist, negotiate,
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accept, or transform male-dominated systems.

Step 6: Analyse Representation: Examine how the text represents femininity, motherhood,
sexuality, marriage, beauty, ageing, and womanhood.

Step 7: Study Language: Investigate whether the narrative reproduces or challenges
patriarchal discourse.

Step 8: Apply Appropriate Theory: Select a conceptual framework according to the
research question.

19. FEMINIST LITERARY CRITICISM AND WOMEN'S VOICES

One of feminist literary criticism's greatest contributions is recovering women's voices.
Traditional literary history frequently presented male authors as representatives of common
human experience. Feminist criticism challenged this assumption. Women's literature offers
alternative perspectives concerning domestic life, motherhood, sexuality, marriage, violence,
work, poverty, ageing, female friendship, childhood, desire, and identity.

Women’s writing is not simply a separate category of literature. It gives us new ways to
understand human experience. The aim of feminist criticism is not to replace a male canon
with a female one, but to create a wider view of literary history.

20. LITERARY FEMINISM AND CONTEMPORARY LITERATURE

Contemporary feminist literary criticism now covers more topics than before. Today’s
feminist literary studies look at gender fluidity, transgender identities, queer theory,
intersectionality, digital culture, migration, postcolonial identity, environmental feminism,
disability, reproductive politics, and violence. Feminist aesthetics has also become more
interdisciplinary, linking literature with visual arts, film, performance, music, and other art
forms. As a result, feminist literary criticism keeps growing and changing, rather than being a
finished theory.

21. RELEVANCE OF LITERARY FEMINISM TO INDIAN LITERATURE

Relevance of Literary Feminism to Indian Literature:Feminist literary criticism is
especially important for studying Indian literature. Indian women writers have shown
women’s lives inside intricate systems such as patriarchy, caste, class, religion, family,
tradition, modernity, colonialism, nationalism, and economic dependence. Indian feminist
literary studies often combine feminist theory with postcolonial and intersectional
perspectives. Writers such as Toru Dutt, Sarojini Naidu, Ismat Chughtai, Amrita Pritam,
Kamala Markandaya, Anita Desai, Shashi Deshpande, Arundhati Roy, and Mahasweta Devi
have made major contributions to representing women’s experiences in Indian literature.
However, a feminist reading of Indian literature should not simply apply Western theories. It
has to account for cultural, historical, caste, class, language, and regional differences.

22. CHALLENGES AND LIMITATIONS OF FEMINIST LITERARY CRITICISM

Although it is important, feminist literary criticism has faced several criticisms.

First, early feminist criticism sometimes treated women as a homogeneous category.
Contemporary intersectional approaches have challenged this limitation.

Second, some versions of French feminist theory have been criticised for proposing an
essential relationship between women's bodies and feminine writing. Scholars have debated
whether concepts such as écriture féminine risk reinforcing rather than overcoming gender
binaries.

Third, feminist criticism has sometimes been accused of reducing literature to political
ideology. However, strong feminist criticism does not ignore aesthetics. Instead, it analyses
how literary form, narrative, language, and ideology interact.

The feminist theories developed in Western contexts cannot always be directly transferred
to Indian or other non-Western literary cultures. Feminist criticism must therefore remain
sensitive to social and historical differences.

These debates show that feminist literary criticism is always changing.
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23. SIGNIFICANCE OF LITERARY FEMINISM
Literary feminism has made several major contributions to literary studies.
. It disputed the male-centred canon.
. It recovered neglected women writers.
. It questioned stereotypes of femininity.
. It established gender as an important category of literary analysis.
. It connected literature with social and political power.
. It expanded the understanding of authorship and literary production.
. It made women's experiences academically visible.
. It encouraged interdisciplinary research.
. It developed new methods of reading.
10. It connected gender with class, race, caste, sexuality, and other structures.
These changes have changed how we think about what literature means and whose
experiences it represents.

O 0 1IN DN K~ W —

24. CONCLUSION:

Literary feminism has changed literary criticism by questioning the idea that literature
reflects common human experience. It has shown that literary representation is closely linked
to social structures, cultural beliefs, gender relations, and systems of power. From Arar’s
theories of sexual difference to Judith Butler’s ideas about gender performativity and
intersectional feminist approaches, feminist literary theory has continued to expand its
questions and methods.

Perhaps the most important achievement of literary feminism is its insistence that
women’s experiences matter intellectually, artistically, historically, and politically. Feminist
criticism does not just ask if women appear in literature; it asks how they are shown, who
controls their stories, what social forces shape their identities, and how literature can support
or challenge these forces.

Contemporary feminist criticism has moved beyond a simple opposition between men and
women. It recognises that gender operates together with class, caste, race, sexuality,
nationality, disability, age, and other dimensions of identity. Feminist literary studies have
therefore become increasingly intersectional and interdisciplinary.

Literature can both reflect patriarchal society and offer a space for resistance. A feminist
reading uncovers hidden assumptions, silences, inequalities, and new possibilities in literary
texts. It helps readers view familiar characters, stories, genres, and traditions from often-
ignored viewpoints.

For these reasons, literary feminism is still a key approach in today’s literary studies. It
gives researchers valuable tools to explore women’s identity, gender roles, patriarchy,
sexuality, economic dependence, body politics, female agency, and resistance. Most
importantly, it encourages scholars to recognise diversity rather than assume a single common
human experience. Feminist literary criticism remains relevant because it keeps evolving. As
ideas about gender change, feminist criticism adapts. It continues to question old beliefs,
recover silenced voices, and explore new identities and forms of expression. In this way,
literary feminism is more than a way to read literature; it is a critical practice that helps us
understand literature, culture, and human experience more broadly.
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