SAUC

Graffiti,

Street Art &
Urban Creativity
Scientific Journal

Liminal,

State of in-betweenness
Vol.8/N° 2

Urbancreativity.org



Title:
Street Art and Urban Creativity

Editor:

Pedro Soares Neves

This work is licensed under
Creative Commons
Attribution-NonCommercial
4.0 International License.

Lisbon 2022

Contact and information:
info@urbancreativity.org

Urbancreativity.org

ISSN
2183-3869 (Print);
2183-9956 (Online)

All authors declare

no conflict of interests.

With the support of:

@ LISBOA

CAMARA MUNICIPAL

GALERIA DE ARTE URBANA

b_
a

cieba

belas-artes
ulisboa

FCT

Fundacgao
para a Ciéncia
e a Tecnologia



Table of Contents

Liminal, State of In-betweenness

Editorial note

Pedro Soares Neves, Executive Director AP2/ Urbancreativity

Articles

The Graffiti Writer as Homo Sacer: Writing, Liminality, and Sovereign Power in the Neo-Liberal City
Andrea L. Baldini, School of Liberal Arts, Alliance University, Bengaluru, India

Anonymous Reflections of Art in Public Spaces; Examples From the World
Ahmet Sadi Ardatirk, Industrial Design, Istanbul Healt and Technology University, Turkey

“Your wall cannot divide us”: Graffiti in Cyprus and insights into conflict-affected landscapes
Billy Tusker Haworth, Eric Lepp, Catherine Arthur and Birte Vogel, U. of Manchester, UK, U. Waterloo, Canada

Arif Pasha Mansion from its first construction to the present
Fatma Sedes, Istanbul Aydin University, Istanbul, Turkey

Arabic Calligraffiti: A Political Liminal Practice in Street Art’s Visual Scene
Hela Zahar, Université de I'Ontario francais, Toronto, Canada

Evaluation of the creative performance of Constantine’s major urban planning steps
Hosna Kermiche, Belkacem Labii and Rafik Boudjadja, U. of Salah Boubnider, U. of Larbi Ben Mhidi, Algeria

Street art and graffiti in former communist Albania from 2010 to 2022
Ilir Muharremi, Albana Krasniqi, U. of Prishtina, U. of Peja, Kosovo

Making a Match before Tinder: Traditional Graffiti in Torrenueva
Isabel Carrasco Castro, Marist College, Spain

Spatial Video Projection as a Digital DIY Paradigm for Under-valued Public Open Spaces Revitalization
Lima Najjar, Fatma Aycim Turer Baskaya, Istanbul Technical University, Turkey

Banksy in commercial communication. Street Art and appropriationism
Matias Lépez-Iglesias, Lara Martin-Ortega, Santiago Bellido-Blanco, UEMC, ESACT, IPB, Spain and Portugal

The Role of Street Art in Sustainable Development: Art and Social Change
Susan Hansen, Middlesex University, London, UK

Drawing the Line: A Legal Geography of Street Art in the London Borough of Tower Hamlets
Tom Ward, Uppsala University, Sweden

Analysis and perspectives of an urban creativity program for the social
Silvia Scardapane, Monica Mongelli, INWARD Napoli, Italy

17

35

50

61

73

95

103

112

120

132

144

156



SAUC - Journal V8 - N2 Liminal, State of In-betweenness




SAUC - Journal V8 - N2 Liminal, State of In-betweenness

SAUC Editorial Board

Jacob Kimvall, Stockholm University, Sweden

Luca Borriello, Suor Orsola BenincasaUniversity of Naples, Italy
Laima Nomeikaite, University of South-Eastern Norway

Ronald Kramer, University of Auckland, New Zealand

Andrea Baldini, School of Arts of Nanjing University, China
Georgios Stampoulidis, Lund University, Sweden

Isabel Carrasco Castro, Marist College, Spain

Susan Hansen, Middlesex University, United Kingdom

Polly Lohmann Ruprecht-Karls-Universitat Heidelberg, Germany
llaria Hoppe, Katholische Privat-Universitat Linz, Austria

Editor in Chief

Pedro Soares Neves, Executive Director AP2/ Urbancreativity

Research collaborator of: University of Lisbon Faculty of Fine Arts / Artistic Studies Research Centre (CIEBA/FBAUL);
Associate Laboratory of Robotics and Engineering Systems / Interactive Technologies Institute (ITI/LARSyS/IST);
Interdisciplinary Centre for History, Culture and Societies (CIDEHUS/UE)

Contact and information

info@urbancreativity.org
Urbancreativity.org



SAUC - Journal V8 - N2

Liminal, State of In-betweenness

Editorial Note

Pedro Soares Neves, Executive Director AP2/ Urbancreativity*

About Liminal (state of in-betweenness)

Liminality is the quality of ambiguity or disorientation
that occurs in the middle stage of a rite of passage, when
participants no longer hold their pre-ritual status but have
not yet begun the transition to the status they will hold
when the rite is complete.

Arnold van Gennep’s in “Les Rites de Passage” (1908),
introduced the term into the field of anthropology.
Van Gennep drew the attention to liminality, as a new
abbreviated form of an individual’s deliberate and
voluntary transition into a disoriented, intermediate state
- through time amidst a ritual.

Since CIAM (Congrés Internationaux dArchitecture
Moderne) in 1959 Van Eyck was anthropologizing
architecture into in- betweenness. Van Eyck thusly marked
the beginning of ‘architectural structuralism’ and stated an
attempt to reunite spatial and temporal polarities, to evoke
a sense of place.

Sincethe 1950°s, Victor Turner, acultural anthropologist,on
the other hand, reintroduced liminality into anthropology
in his essay, “Liminal to Liminoid, in Play, Flow, and Ritual”
(1974)

Georges Teyssot’s “Aldo van Eyck’s Threshold: The Story of
an Idea” (2008), where liminality and in-betweenness were
firstly articulated in architecture. The spacetime image of
liminality extends into the context of urban morphology,
where liminality temporally exists as a ‘framing’ in an urban
pattern. But it also exists in a duration - suspended in time
- transitorily mediated in reality and fiction.

Where liminality is touched through the human sense
of time amidst a physical environment, to its exposure,
in an urban context, as a margin - a liminal threshold - of
the temporal image of architecture in Jane M. Jacobs and
Stephen Cairns’ “Buildings Must Die” (2014).

Terms such as abandonment, ruination, and dereliction
exemplify a presence with liminality, as a gradually
dispersing phenomenon into the progressive placidity of
an urban setting. Evidently not to be neglected the adverse
context of post-pandemic uncertainty and multiple national
and international crises of today.

* Urbancreativity.org is a Lisbon based project from
AP2 association. With 10 years of activity, promoting
conferences, street interventions and publications such
as the following Journals SAUC - Street Art and Urban
Creativity, UXUC - User Experience, Urban Creativity
journal and CAP - Public Art Journal, BBDS - Black Book
of Drawing and Sketching and AIS - Architecture Image
Studies.
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