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Abstract

The concepts of creative city and creative economy along with the cultural city development were born in the 1970s, when 
[YHKP[PVUHSS`�PUK\Z[YPHS�JLU[LYZ�OHK�Z[HY[LK�[V�KLJSPUL��-YVT�[OL��  �Z�VU�[OLYL�OHZ�ILLU�H�JVUZ[HU[�KPZJ\ZZPVU�VM�>LZ[LYU�,\-
ropean and North American cities’ post-fordist culture and technology based transformation. Since the appearance of Richard 
Florida’s book The Rise of the Creative Class, the concept of creative city has become a fashionable and often used terminol-
ogy, and in this sense there is wide acceptance of a social and economic arrangement that is based on the so-called creative 
class, which tends to settle down in cities open to creativity. Florida’s theory was taken over by Hungarian professional and 
academic circles without much criticism, and creative city is still a beloved expression and approach while discussing Buda-
pest’s strategic vision. 

0U�[OPZ�^YP[PUN�0�HUHS`aL�^O`�Z[YLL[�HY[��HZ�H�[OV\NO[M\S�L_WYLZZPVU�VM�JYLH[P]P[ �̀�HY[PZ[»Z�MYLLKVT�HUK�YLÅLJ[PVU�VM�\YIHU�SPML��PZ�
Z[PSS�UV[�Z\ɉJPLU[S`�LTWOHZPaLK�HUK�YLTHPUZ�PU�[OL�WLYPWOLY`�VM�[OL�WVZ[�ZVJPHSPZ[�/\UNHYPHU�JHWP[HS�
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*YLH[P]P[`�HZ�ZVJPHS�ÄLSK�HUK�J\S[\YHS�TLKP\T

The creative creation as a form of art may become part of 
HJHKLTPJ�HUK�ZJPLU[PÄJ�KLIH[L�HUK�JHU�IL�KLYP]LK�MYVT�[OL�
conceptual scope of creativity. 
The creative idea is not only a sudden click of a brilliant 
mind, but can be seen as a result of the culmination of 
hard and determined work for many years. According to 
*ZxRZaLU[TPOmS`P��JYLH[P]P[`�PZ�H�WYVJLZZ�I`�^OPJO�H�Z`TIVSPJ�
WYV]PUJL�PU�V\Y�J\S[\YL�PZ�JOHUNLK��*ZxRZaLU[TPOmS`P���������
,_WLY[� RUV^SLKNL� VM� H� ZWLJPÄJ� ÄLSK� PZ� PUKPZWLUZHISL� PU�
VYKLY�[V�JOHUNL�[OPUNZ�[OH[�YLX\PYLZ�[OV\ZHUKZ�VM�OV\YZ�VM�
JVUJLU[YH[PVU�PU�SLHYUPUN�HUK�L_WLYPLUJPUN��^OPJO�PZ�H�ÄUP[L�
resource. We can invent new things and experiment with 
others if we have already got beyond the necessities for 
survival skills.

Creativity in itself is a broadly interpreted attribute and 
appears as a basic characteristic of human being, as a 

value-creating economic activity, as the basis of cultural and 
artistic activity in the system of creative industries. Creativity 
cannot exist without social recognition and creative space 
�*ZxRZaLU[TPOmS`P�� ������� (Z� 1VOU� /V^RPUZ� YLMLYZ�� HU`VUL�
who creates something new can be determined as a 
JYLH[P]L�WLYZVU��/V^RPUZ���������;OPZ�Z[H[LTLU[�ULLKZ�[V�IL�
Z\WWSLTLU[LK�I`�*ZxRZaLU[TPOmS`P»Z��L_WSHUH[PVU!�^OL[OLY�P[�
is a creation, work or service of an individual performance, 
ILJVTLZ�JYLH[P]L�̂ OLU�[OL�ZVJPHS�ÄLSK��ÄLSK��HUK�[OL�J\S[\YHS�
TLKP\T��KVTHPU��YLJLP]L�P[��;OL�ZJVWL�VM�[OL�L_WLY[�ZVJPHS�
ÄLSK�¶�PUÅ\LU[PHS�PUZ[P[\[PVUZ�HUK���VY�PUKP]PK\HSZ�¶�KL[LYTPULZ�
which ideas can be included in the cultural medium. This 
means the individual must be immersed in the symbolic 
WYV]PUJL�VM�[OL�J\S[\YHS�TLKP\T�HUK�OHZ�[V�ÄSS�P[�^P[O�ZVTL�
UL^� JVU[LU[�� ^OPJO� JHU� WHZZ� [OYV\NO� [OL� ÄLSK� VM� ZVJPHS�
experts. So the creativity means a joint product in respect 
of individual’s performance and the actors of the cultural 
TLKP\T��*ZxRZaLU[TPOmS`P���������(UK�^OH[�OHWWLUZ�PM�[OPZ�
circle of experts is missing?
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Murals of Budapest – in the downtown but still periphery

;OL�JYLH[P]L�JVUJLW[�ILOPUK�:axULZ�=mYVZ1 Group, Hungary’s 
ÄYZ[� TV]LTLU[� KLHSPUN� ^P[O� ÄYL^HSSZ� HUK� JVSVY� W\ISPJ�
spaces, is derived from the basic idea of Victor Vasarely. His 
Colorful City idea was released in 1983, which posits that 
art needs to be shown on streets and public spaces, thus 
]PZP[VYZ�OH]L�[OL�JOHUJL�[V�TLL[�HY[�LSZL^OLYL�[OHU�ÄUL�HY[�
NHSSLYPLZ��=HZHYLS �̀�� ����
;OL�WYVISLT�[OH[�PZ�WVZLK�PU�[OL�TV]LTLU[�VM�:axULZ�=mYVZ�
Group is that the city where we live is in many ways gray and 
alienating. The public spaces are neglected, thus it is hard 
to love and protect them. In the long run this can lead to 
KLNYHKH[PVU�HUK�KLWYLJPH[PVU�HUK�HZ�H�ZPTWSL�JVUZLX\LUJL�
the space might lose its community function. 
:PUJL������:axULZ�=mYVZ�OH]L�VYNHUPaLK�TVYL�[OHU��������
ZX\HYL� TL[LYZ� WHPU[PUNZ� VU� ^HSS� Z\YMHJLZ�� JVUJLU[YH[LK�
TVZ[S`� PU� )\KHWLZ[� HYLH�� � (� MLZ[P]HS� JHSSLK� :axULZ� =mYVZ�
is organized every summer since 2014, where not only 

����:axULZ�=mYVZ�TLHUZ�JVSVYM\S�JP[ �̀

Hungarian, but international artists are invited to paint 
ÄYL^HSSZ�VM�[OL�KV^U[V^U�HYLH�HJJVYKPUN�[V�H�NP]LU�[OLTH[PJ���
The aim of the festival is to attract tourists and make the gray 
areas more joyful. 

(S[OV\NO� [OL� PUJYLHZPUN� U\TILY� VM� JVSVYLK� ÄYL^HSSZ� HUK�
the growing attention of press, Tourism Institution and City 
Council of Budapest, there is still a long way to go to develop 
a wide infrastructure, public consciousness and attention 
HZ�^LSS�HZ�ZJPLU[PÄJ�KPZJ\ZZPVU�VM�\YIHU�HY[�TV]LTLU[Z� PU�
Hungary. In order to understand the background some of the 
reasons are collected:

- Missing of collected database and documentation of 
Hungarian street artists and their works. 

- Poor availability of literature in Hungarian language as well 
as international. 

-PN������:[YLL[�]PL^�^P[O�H�T\YHS�VM�)YLHRVUL��/<���:axULZ�=mYVZ�-LZ[P]HS�)\KHWLZ[��������
7OV[V�JYLKP[!�(UKYmZ�-HYRHZ�:axULZ�=mYVZ



�� (WHY[� MYVT� WLYTHULU[� Z[YH[LNPJ� HUK� ÄUHUJPHS� Z\WWVY[� VM�
the City Council of downtown’s 7th district, there is a lack 
of central and comprehensive governmental strategy and 
proper authority and control regarding public spaces.

�� +PɉJ\S[PLZ� VM� ZWVUZVYZOPW!� [OL� TVYL� JVTTPZZPVULK� H�
project, the more the artistic freedom is reduced, political 
and critical statement is completely missing of a painting.

- Articles of street art activities are random, there is no 
proper medium which relevantly and permanently deals with 
the issue of public space.

��,_WLY[�JPYJSL�HUK�ZJPLU[PÄJ�KLIH[L�OHZ�UV[�KL]LSVWLK�`L[�

�� +PɉJ\S[PLZ� VM� SPJLUZPUN� [OL� V^ULYZOPW� VM� H� T\YHS��
bureaucracy. 

- Lack of available walls in the downtown. There are many 
murals in the periphery of Budapest, but they are hardly 

visible. In this case the size of the city matters, the access of 
[OL�T\YHSZ�SVJH[LK�PU�Z\I\YIHU�HYLHZ�PZ�KPɉJ\S[��

- Politically determined and not transparent conditions, 
corruption, "punitive" treatment of critical thinking as a local 
problem. 

Conclusion

Despite the increasing interest of smaller entities towards 
WHPU[LK�ÄYL^HSSZ�HUK�W\ISPJ�ZWHJLZ��HZ�SVUN�HZ�Z[YLL[�HY[�HZ�H�
type of art, urban expression and creative activity don’t play a 
role in the strategic plan of Budapest at higher governmental 
SL]LS�� [OL�KPZJ\ZZPVU�VM�ZVJPHS��L_WLY[�HUK�ZJPLU[PÄJ�JPYJSLZ�
will not start. There are movements of artists, architects, 
urbanists, who are determined to make the city more 
creative, the tradition of post-socialism as a political attitude 
suppresses the tentacles of critical thinking. In this ambient 
a transparent and clear path of arranging paintings on huge 
size of murals is barely favorable. 
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-PN������:[YLL[�]PL^�^P[O�H�T\YHS�VM�(RH*VYSLVUL��7;���:axULZ�=mYVZ�-LZ[P]HS�)\KHWLZ[��������
7OV[V�JYLKP[!�(UKYmZ�-HYRHZ�:axULZ�=mYVZ
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